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Michelangelo Antonioni Retrospective

A Programme of the National Museum Cinémathéque

Co-presented with the Italian Cultural Institute Singapore with the support of Cinecitta Holding
19 — 22 June, 26 — 29 June & 3 - 6 July

National Museum of Singapore, Gallery Theatre

From 19 June to 6 July, the National Museum of Singapore, in partnership with the Italian Cultural
Institute presents the first-ever Singapore retrospective of the Italian master of modernist cinema,
Michelangelo Antonioni.

One of the world’s most celebrated and innovative filmmakers, Antonioni created a body of
startlingly beautiful, original and still amazingly resonant works of film art spanning six decades
that examined the anomie of modern life.

The retrospective will showcase sixteen feature films by the Italian master, many of them
screened for the first time on the big screen in Singapore, including early films like The
Vanquished / | Vinti (1952) to groundbreaking classics including The Adventure / L'avventura
(1960), Blowup (1966), Zabriskie Point (1970), and rarely seen work like China / Chung Kuo —
Cina (1972).

The retrospective will also include programs of Antonioni's early short fims, a roundtable
discussion and documentaries about his life and work.



IN ASSOCIATION WITH SPONSOR

LUHOPLAN
GULTURAL
SEASON

SPECIAL THANKS

Enrica Antonioni, Ministero degli Affari Esteri - Direzione Generale per la Promozione e la
Cooperazione Culturale (Ministry of Foreign Affairs - Directorate General for Cultural Promotion
and Cooperation), Cinecitta Holding Spa, Lorenzo Codelli, Philip Cheah, Ben Slater, Warren Sin,
Piero Marsili Libelli, Peter Bowles, Minerva Pictures Group, Hollywood Classics, Sony Picture
Italia, Tamasa Distribution, and Movietime.



Date / Time

Thursday 19 June

7.30 pm

Friday 20 June
7.30 pm

Saturday 21 June

11.00 am

4.30 pm

7.00 pm

Sunday 22 June

11.00 am

2.00 pm

4.30 pm

Programme

Blowup
Dir: Michelangelo Antonioni
1966 / UK, Italy / 110 min / 35 mm / NC16

Zabriskie Point
Dir: Michelangelo Antonioni
1970/ Italy / 110 min / 35 mm / R21

Lo Sguardo Di Michelangelo / The Gaze of Michelangelo
Dir: Michelangelo Antonioni
2004 / Italy / 18 min / Beta / PG

Con Michelangelo
Dir: Enrica Antonioni
2005 / ltaly / 58 min / Beta / PG

To Make a Film is to be Alive / Fare un film perme évi  vere
Dir: Enrica Antonioni
1995/ ltaly / 52 min / Beta / PG

Total duration: 128 min
Free admission with registration

Short Films by Michelangelo Antonioni (1943 — 1953)
Total duration: 81 min / Rating TBC

China / Chung Kuo — Cina

Dir: Michelangelo Antonioni

1972/ ltaly / 217 min / 35 mm / Rating TBC
(With two five-minute intermissions)

Story of a Love Affair / Cronaca di un Amore
Dir: Michelangelo Antonioni
1950/ Italy / 110 min / 35 mm / PG

The Vanquished / | Vinti
Dir: Michelangelo Antonioni
1952 / ltaly / 110 min / 35 mm / Rating TBC

The Lady Without Camelias / La Signora Senza Camelie
Dir: Michelangelo Antonioni
1952 / ltaly / 105 min / 35 mm / Rating TBC



Thursday 26 June

7.30 pm

Friday 27 June

7.30 pm

Saturday 28 June

11.00 am

4.30 pm

7.30 pm

Sunday 29 June

11.00 am

2.00 pm

4.30 pm

7.30 pm

The Adventure / L'avventura
Dir: Michelangelo Antonioni
1960 / Italy / 140 min / 35 mm / Rating TBC

The Night / La Notte
Dir: Michelangelo Antonioni
1961/ ltaly / 122 min / 35 mm / PG

The Girlfriends / Le Amiche
Dir: Michelangelo Antonioni
1955 / Italy / 105 min / 35 mm / Rating TBC

The Outcry / Il Grido
Dir: Michelangelo Antonioni
1957 / ltaly / 105 min / 35 mm / PG

The Eclipse / L'eclisse
Dir: Michelangelo Antonioni
1962 / ltaly / 125 min / 35 mm / Rating TBC

Short Films by Michelangelo Antonioni (1978 —1997)
Rating TBC / Total duration: 69 min

The Red Desert / Il Deserto Rosso
Dir: Michelangelo Antonioni
1964 / ltaly / 120 min / 35 mm / PG

Visions of Reality
— A Roundtable Discussion on the Cinema of Michelangelo Antonioni
Free admission with registration

The Passenger / Professione: Reporter
Dir: Michelangelo Antonioni
1975/ ltaly, Spain, France / 120 min / 35 mm / PG

The Last Sequence of The Passenger / L'ultima Sequenza Di
Professione: Reporter

Dir: André S. Labarthe

1974 | France, ltaly / 12 min / Beta / Rating TBC



Thursday 3 July

7.30 pm

Friday 4 July

7.30 pm

Saturday 5 July

11.00 am

4.30 pm

7.30 pm

Sunday 6 July

11.00 am

2.00 pm

4.30 pm

The Mystery of Oberwald / Il mistero di Oberwald
Dir: Michelangelo Antonioni
1981/ Italy / 123 min / 35 mm / Rating TBC

Identification of a Woman / Identificazione Di Una Donna
Dir: Michelangelo Antonioni
1982/ ltaly / 128 min / 35 mm / Rating TBC

Antonioni Seen by Antonioni / Antonioni Visto Da Antonioni
Dir: Lino Micciché
1978/ ltaly / 28 min / Beta / Rating TBC

Antonioni: The Vision That Changed Cinema / Antonioni, Lo
Sguardo Che Cambio' Il Cinema

Dir: Carlo di Carlo

2001/ Italy / 60 min / Beta / Rating TBC

Total duration: 88 min
Free admission with registration

Blowup
Dir: Michelangelo Antonioni
1966 / UK, Italy / 110 min / 35 mm / NC16

Beyond the Clouds / Al Di La Delle Nuvole
Dir: Michelangelo Antonioni with Wim Wenders
1995/ Italy, France, Germany / 109 min / 35 mm / Rating TBC

The Adventure / L'avventura
Dir: Michelangelo Antonioni
1960 / Italy / 140 min / 35 mm / Rating TBC

The Night / La Notte
Dir: Michelangelo Antonioni
1961/ ltaly / 122 min / 35 mm / PG

The Eclipse / L'eclisse
Dir: Michelangelo Antonioni
1962 / ltaly / 125 min / 35 mm / Rating TBC



Tickets are priced at $8.00 per session, with a concession price of $6.40 for students, seniors
(aged above 60), NSF, and National Museum Members and Volunteers.

For a limited time, purchase five tickets or more at onl y $6.00 each. Offer is only available
at the Museum'’s Visitor Services Counter and will end 11 Ju ne 2008.

Counter Sales
Visitor Services Counter: 10 am — 7.30 pm, daily

Online Booking
www.nationalmuseum.sg

General enquiries: (65) 6332 3659 / (65) 6332 5642

Patrons are advised that a valid identity pass showing proof of age is required for all screenings.
Please check www.nationalmuseum.sqg for updates on film ratings.

FILM CLASSIFICATION GUIDE

G General

PG Parental Guidance

NC16 No Children Below 16 Years Old

M18  Mature 18 For Persons 18 Years And Above
R21 Restricted to Persons 21 Years And Above

FREE ADMISSION PROGRAMMES

The following sessions are free admission with registration. To register, please email to
chua_li_koon@nhb.gov.sg.

Saturday 21 June, 11.00 am
Lo Sguardo Di Michelangelo / The Gaze of Michelangelo
Dir: Michelangelo Antonioni

Con Michelangelo
Dir: Enrica Antonioni

To Make a Film is to be Alive / Fare un film per me Eviv  ere
Dir: Enrica Antonioni

Total duration: 128 min

Sunday 29 June, 4.30 pm
Visions of Reality — A Roundtable Discussion on the Cinema of Michelangelo Antonioni

Saturday 5 July, 11.00 am

Antonioni Seen by Antonioni / Antonioni Visto Da Antonioni

Dir: Lino Micciché

Antonioni: The Vision That Changed Cinema / Antonioni, Lo Sgu ardo Che Cambio' Il
Cinema\

Dir: Carlo di Carlo

Total duration: 88 min



Sunday 22 June
11.00 am

Image courtesy of The Film Reference Library/A division of The Toronto International Film Festival Group

Story of a Love Affair / Cronaca di un Amore
Dir: Michelangelo Antonioni

1950/ Italy / 110 min / 35 mm / PG

In ltalian with English subtitles

“One of the most perfectly and completely structured film s in the entire history of cinema”
- N6el Burch

Initially dismissed as a betrayal to neo-realism, and merely an “emblem of the middle classes” by
critics when it was released, Antonioni’s first feature film Cronaca di un Amore is a chic
adaptation of James M. Cain’s The Postman Always Rings Twice. Set in the post-war world of the
Milanese upper-class, it tells the story of a wealthy industrialist who hires a detective to
investigate his wife’s shady past, and in doing so unwittingly reunites her with her old flame to plot
against him. The usage of the architecture of space to reflect the inner world of the characters,
and the themes of failed relationships in this first feature will later fully develop into the dark
brooding vistas and existential turpitude of groundbreaking films like L’avventura (1960) and
L'eclisse (1962). An essential Antonioni film, and a remarkably assured debut feature, notable
French critic Néel Burch called it "an absolute turning point in the history of cinema."

Copy printed from materials by Associazione Phillip Morris-Progetto Cinema.



Sunday 22 June
2.00 pm

The Vanquished / | Vinti

Dir: Michelangelo Antonioni

1952 / Italy / 110 min / 35 mm / Rating TBC
In ltalian with English subtitles

"A contemporary existentialist document that could almost have been co-scripted by
Albert Camus." - Jonathan Rosenbaum

Commissioned by a Catholic production company to depict the amorality of post-war youth in
Europe, | Vinti consists of three episodes about juvenile delinquents in Paris, London and Rome.
In Antonioni's hands, what appears to be a conventional social document becomes a remarkable
narrative and stylistic experiment on alienation and disaffection. The first episode is about a
working class boy who kills a wealthy classmate for his money, and in the second episode set in
Rome, the son of a rich family gets involved in a smuggling ring. In the final story, which
foreshadows Blowup (1966), a man collects money from a newspaper for reporting the discovery
of a woman’s body in a London park. Jean-Pierre Mocky, a future French New Wave director,
plays one of the French youths in the first story, and the English actress Fay Compton (The
Haunting) plays the murder victim in the last.

Copy printed from materials of Scuola Nazionale di Cinema - Cineteca Nazionale



Sunday 22 June
4.30 pm

Image courtesy of The Film Reference Library/A division of The Toronto International Film Festival Group

The Lady Without Camelias / La Signora Senza Cameli e
Dir: Michelangelo Antonioni

1953/ Italy / 105 min / 35 mm / Rating TBC

In ltalian with English subtitles

“A beautiful Antonioni film that is very underrated — it’ s one of his best.” - Bernardo
Bertolucci

A scathing rebuke of the Italian film industry, and a work film critic Jonathan Rosenbaum calls
"the most unjustly neglected of Antonioni's early features,” The Lady Without Camelias stars
Lucia Bosé as Clara, a beautiful Milanese shop girl who is discovered by Ercole, a movie
producer. She becomes an overnight sensation, and Ercole marries her out of his jealousy of the
increasing attention she is getting from her admirers. When Clara demands to be cast in an
“artistic” film, to change her image from the more frivolous roles in which she was known for,
Ercole gave her the starring role in a big budget production of Joan of Arc with disastrous
consequences. Blamed by everyone for the failure of the movie, Clara ends up a tragic figure of
despair. Both Gina Lollobrigida and Sophia Loren, who were originally offered the role of Clara in
The Lady Without Camelias, turned it down, probably because its acute criticism of the movie
business cut too close to the bone.

Copy printed from materials restored by RAI Cinema - RAI Teche



Saturday 28 June
11.00 am

The Girlfriends / Le Amiche

Dir: Michelangelo Antonioni

1955 / Italy / 105 min / 35 mm / Rating TBC
Italian with English subtitles

“A masterpiece of understatement, restraint, economy of sty le and characterization” -
Jonas Mekas

Although seldom seen now, Le Amiche is a quintessential Antonioni film and a vivid, masterly
dissection of the spiritual malaise of the upper class. Based on a Cesare Pavese novella, it tells
the story of a young woman who returns to her native Turin to open a fashion salon. With the
chance discovery of a suicide, she gets drawn into the decadent world of a group of bored and
shallow socialites, including the emotionally unstable daughter of an eminent family, a frustrated
artist jealous of his wife’s success and a cynical woman who casually manipulates her closest
friends. With two memorable scenes — an afternoon by the beach that prefigures L'avventura
(1960) and a troubled tea party — Antonioni's keen multi-layered study of feminine anxiety
remains as stunning and contemporary now as when it was first released, and many considered it
his first great artistic triumph.

10



Saturday 28 June
4.30 pm

Image courtesy of The Film Reference Library/A division of The Toronto International Film Festival Group

The Outcry / Il Grido

Dir: Michelangelo Antonioni

1957 / ltaly / 105 min / 35 mm / PG
In ltalian with English subtitles

“Il Grido attains the perfection of a masterpiece. . . Indeed, it s a classic of
cinematography, and certainly one of the most significant fi Ims of recent years” - Pierre
Leprohon

A key transitional film linking Antonioni's early period and his later masterpieces, Il Grido expands
what appears to be at first a straightforward neo-realistic story into a moving existential road
movie.

Unlike most of Antonioni's other films, which focused on the bourgeoisie, Il Grido is about the
lives of the working class, and the erosion of their way of life and environment by industrialisation.
Shot in Antonioni’s native Po Valley, Il Grido stars Steve Cochran - in arguably the best
performance of his career - as Aldo, a rugged, inexpressive mechanic who took to wandering with
his young daughter after his long-time lover left him. Drifting from job to job and forming tentative
relationships with lonely women, the barren and misty landscapes of the Po Valley form a
haunting backdrop to Aldo’s interminable search for a sense of belonging and purpose. A
spellbinding and impassionate depiction of the isolation of the soul, Il Grido is one of Antonioni's
most powerful and accessible films.

11



Thursday 26 June Sunday 6 July
7.30 pm 11.00 am

Image courtesy of The Film Reference Library/A division of The Toronto International Film Festival Group

The Adventure / L’avventura

Dir: Michelangelo Antonioni

1960 / Italy / 140 min / 35 mm / Rating TBC
In ltalian with English subtitles

“Of all the memorable works in film history, only a rel ative few have pioneered . . . and
shining amongst these few is L’avventura” - Stanley Kauffman

A definitive Antonioni film, and frequently cited as one of the greatest films ever made,
L'avventura is the film that redefined the language of cinema. Booed by audiences during its
premiere at the 1960 Cannes Film Festival, it was vigorously defended by a small band of
prominent critics and filmmakers, and went on to win the Special Jury Prize at the festival.

At a yachting party, a woman quarrels with her fiancé and disappears from the deserted island
they had been exploring. Her fiancé and her best friend set out to find her, but the urgency of their
search soon dissipates as they fall into an uneasy sexual relationship. Eschewing traditional
narrative structure and resolution, Antonioni uses imagery, space and mood to reflect the inner
world of the characters, and the spiritual abyss they are trapped in.

Epochal and groundbreaking, L'avventura was a critical and box office success internationally,
and it announced to the world the arrival of a major cinematic talent.

Copy printed from materials restored by Mediaset - Cinema Forever, Centro Sperimentale di
Cinematografia, Compass Film e Société Cinématographique Lyre
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Friday 27 June Sunday 6 July
7.30 pm 2.00 pm

Image courtesy of The Film Reference Library/A division of The Toronto International Film Festival Group

The Night / La Notte

Dir: Michelangelo Antonioni

1961/ ltaly / 122 min / 35 mm / PG
In ltalian with English subtitles

“An ambiguous and desolate masterpiece” - Peter Cowie

Chronicling a day in the life of a self-absorbed novelist and his disaffected wife, La Notte is a
quietly devastating study of a marriage breakdown from mutual indifference and the endemic
loneliness of modern life.

Set in Milan, La Notte follows Giovanni (Marcello Mastroianni), and his wife Lidia (Jeanne
Moreau), through the course of one night, as they visit a dying friend at the hospital, attend book
launches and parties, and, finally, confront the cold apathy that has developed between them.
During this time, they are each tempted by the thought of adultery and the feeling of connection
that it might offer, but they did not go through with it, seemingly only out of a sense of weary
obligation to each other.

A key work of modernist cinema, and a precursor of Stanley Kubrick’s Eyes Wide Shut (1999), La

Notte still maintain its power to jolt audiences into a new kind of seeing, and the ending of the film
is among Antonioni’'s most eloquent and moving statements on dispassion in modern society.

13



Saturday 28 June Sunday 6 July
7.30 pm 4.30 pm

Image courtesy of The Film Reference Library/A division of The Toronto International Film Festival Group

The Eclipse / L'eclisse

Dir: Michelangelo Antonioni

1962 / ltaly / 125 min / 35 mm / Rating TBC
In ltalian with English subtitles

“Of all my old films, L'eclisse is the one I like best.” - Michelangelo Antonioni

Winner of the Special Jury Prize at the Cannes Film Festival, L'eclisse is the conclusion of the
trilogy that includes L'avventura (1960) and La Notte (1961).

In the film, Monica Vitti plays Vittoria, a translator who has just broken up with her boyfriend.
Through her mother, she meets and begins a tentative relationship with a brash young
stockbroker played by Alain Delon. The collapse of Rome’s stock market becomes a backdrop to
their tenuous search for love and meaning, and the impressionistic black and white photography
of the city by the great Italian cinematographer Gianni di Venanzo (8%, Juliet of the Spirits)
creates a haunting visualization of their alienation and discontent.

The seminal final sequence, in which suspense is built out of an increasingly unbearable absence,
is one of the most celebrated passages in modern cinema and an influence on Richard Linklater's
Before Sunrise (1995). However, it proved to be so unsettling to some U.S. exhibitors that the
entire seven minutes ending was cut off when the film was first screened.

14



Sunday 29 June
2.00 pm

Image courtesy of The Film Reference Library/A division of The Toronto International Film Festival Group

The Red Desert / Il Deserto Rosso
Dir: Michelangelo Antonioni

1964 / ltaly / 120 min / 35 mm / PG

In ltalian with English subtitles

“Remains a milestone in the history of cinema” - Ned Rifkin

One of the most beautiful and visually stunning films ever made, Il Deserto Rosso is Antonioni's
first colour film and an ambitious aesthetic experiment of the grandest scale.

In the film, Monica Vitti plays a neurotic housewife recovering from emotional trauma of an
automobile accident who had a brief affair with the owner of the factory that employs her husband
(Richard Harris). Situated in a desolate, terrifying industrial landscape of slagheaps, factories,
and sulphurous skies, Il Deserto Rosso’s symbolic, psychological use of colour to represent the
emotional states of the characters is among the most effective and striking experiments of its kind
in cinema. Buildings, sets, hair and even entire landscapes were literally painted, and the
underlying ecological message of the film has become especially relevant in our current time of
rapid and irrevocable climate change.

An epic picture of emotional and environment destruction, Il Deserto Rosso is an iconic work of
world cinema and a film years ahead of its time which must be experienced on the big screen for
its fullest, most devastating effect.

Copy printed from materials restored by Mediaset - Cinema Forever, Centro Sperimentale di
Cinematografia, Compass Film e Société Cinématographique Lyre
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Thursday 19 June Saturday 5 July
7.30 pm 4.30 pm

Image courtesy of The Film Reference Library/A division of The Toronto International Film Festival Group

Blowup
Dir: Michelangelo Antonioni
1966 / UK, Italy / 110 min / 35 mm / NC16

"The key movie of the 1960s" - Time Out New York

An international hit and Antonioni’s most successful film, Blowup brilliantly captured the heady
and ambiguous mood of Swinging London in the sixties.

The film stars David Hemmings as a jaded fashion photographer who appears to have stumbled
upon a murder while taking pictures of a couple in a deserted park. Underneath its sheen of
glamour, drugs and sex is an incisive examination of reality and perception, and the disillusions of
modern society. Was a murder actually committed, and if so did it really matter? The film’s
famous ending of a mimed tennis game, instead of providing a neat resolution to the mystery,
challenged the audience with more intriguing questions.

A hugely influential work, it inspired films as diverse as Francis Ford Coppola’s The Conversation
(1974), Brian De Palma's Blow Out (1981), Dario Argento’s Deep Red (1975) and Austin Powers:
International Man of Mystery (1997), and was winner of the Golden Palm at the 1967 Cannes
Film Festival.

16



Friday 20 June
7.30 pm

Image courtesy of The Film Reference Library/A division of The Toronto International Film Festival Group

Zabriskie Point
Dir: Michelangelo Antonioni
1970 /USA /110 min /35 mm /R21

“The most intelligent, compassionate probing of the radical you ng in recent American
film” — Time Magazine

When Antonioni went to make a film in America, he decided to make a film about America. Using
a cast of mainly unknowns, he sets out to explore the country and found both beauty and tragedy
in the people, highways, billboards and vast landscapes of Death Valley. A film that achieved a
cult following through the years, Zabriskie Point is Antonioni’s apocalyptical vision of America’s
loss of innocence.

Set at the height of the sixties counterculture movement, and featuring the music of Pink Floyd
and the Grateful Dead, the film follows Mark, the rebellious son of a rich family who flees to Death
Valley in a stolen airplane after a campus protest turned violent. In the desert, he meets Daria, a
young secretary on her way to Phoenix. In contrast to the success of his previous film Blowup,
Zabriskie Point divided critics and was a box office failure.

Indulgent, hallucinatory and ultimately cathartic, Antonioni's criticism of middle-class consumer

culture and the futile idealism of the flower power generation appear more poignant and astute
today than when it was originally released.

17



Sunday 29 June
7.30 pm

Image courtesy of The Film Reference Library/A division of The Toronto International Film Festival Group

The Passenger / Professione: Reporter

Dir: Michelangelo Antonioni

1975 / ltaly, Spain, France / 120 min / 35 mm / PG

In English, Spanish, German, and French with English subtitles.

“One of the deepest, most rigorous, and most rewarding films of its era." — Boston Globe

Considered by many Antonioni scholars as his best work since L'eclisse, The Passenger became
the subject of endless speculation and mystery when Jack Nicholson’s company pulled it out of
circulation after having brought world rights to it in the eighties.

An enigmatic and unsettling examination of identity, fate and the boundaries between the real and
the imagined, The Passenger stars Jack Nicholson as David Locke, a burnt-out reporter who
trades identities with a dead man in a North African hotel room. Soon sinister strangers start
appearing in addition to old friends and his wife from his former life who are searching for him.
Following the dead man's appointment book, he traces a dangerous route to Barcelona, where he
meets and starts an affair with an attractive architecture student, played by Maria Schneider (Last
Tango in Paris). Coming full circle to a hotel room in a small Spanish village, Locke’s final destiny
plays out in an audacious and breathtaking seven minutes single long take that has become one
of the most talked about shot in cinema history.

Followed by The Last Sequence of The Passenger / L'ultima Sequenza Di  Professione:
Reporter (1975, France-Italy, 12 min) where Cahiers du cinema critic André S. Labarthe
analyses one of the most extraordinary sequences in cinema: the stunning seven-minute single
shot that concludes Antonioni's The Passenger.
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Thursday 3 July
7.30 pm

Image courtesy of The Film Reference Library/A division of The Toronto International Film Festival Group

The Mystery of Oberwald / Il mistero di Oberwald
Dir: Michelangelo Antonioni

1981/ ltaly / 123 min / 35 mm / Rating TBC

Italian with English subtites

“A bold new direction for cinema, a work of dazzling ambit ion and achievement.” —Time
Magazine

Monica Vitti, reuniting with Antonioni for the first time since Red Desert (1964), plays a reclusive
gueen who falls in love with her assassin in this bold and expressionistic version of Jean
Cocteau's period play, The Eagle Has Two Heads.

Anticipating the current digital video revolution in flmmaking, Antonioni was one of the first major
film directors to experiment with the then new video format in his production of The Mystery of
Oberwald. First shot on video and then transferred to 35 mm film, Antonioni pushed the
boundaries of the new medium, manipulating the colours and texture of the images to create
striking kaleidoscopic representations of the interior emotional states of the characters.

19



Friday 4 July
7.30 pm

Image courtesy of The Film Reference Library/A division of The Toronto International Film Festival Group

Identification of a Woman / Identificazione Di Una Donna
Dir: Michelangelo Antonioni

1982/ ltaly / 128 min / 35 mm / Rating TBC

In English, ltalian and French with English subtitles

"A brilliant, glittering piece of filmmaking ... a stunning| y beautiful film." - Sight and Sound

Chic, atmospheric and startlingly erotic, Identificazione Di Una Donna marks a return to
Antonioni’s classic preoccupations with the fragility of intimacy and identity expressed in his
earlier films.

Niccolo, a recently divorced filmmaker searches for the perfect woman for his next film and a
lover to replace his wife. He begins uneasy relationships with Ida, a young stage actress and
Mavi, a beautiful androgynous aristocrat, both which leads him into deeper emotional paralysis. A
feeling of dread permeates the entire film, and in one of the most memorable scenes of the film,
Niccolo and Mavi drives on the highway engulfed by a mysterious fog.

A potent mix of the metaphysical and visceral, Identificazione Di Una Donna was a huge box-
office hit in Italy and was awarded the 35" Anniversary Prize at Cannes Film Festival in 1982.
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Saturday 5 July
7.30 pm

Image courtesy of The Film Reference Library/A division of The Toronto International Film Festival Group

Beyond the Clouds / Al Di La Delle Nuvole

Dir: Michelangelo Antonioni with Wim Wenders

1995 / Italy, France, Germany / 109 min / 35 mm / Rating TBC
In English, Italian, and French with English subtitles

"A shimmeringly beautiful and wise reverie on love and desir e." - Los Angeles Times

Adapted from his short story collection That Bowling Alley on the Tiber, Al Di La Delle Nuvole is
Antonioni’s much heralded and courageous return to filmmaking after suffering a massive stroke
in 1985, which left him partly paralyzed and unable to speak.

With help from Wim Wenders, Antonioni weaves a sensuous, personal and luminous four-part
meditation on love and loss that feels like a summation of all his abiding concerns. The first part,
Story of a Love Affair That Never Existed is about the unconsummated desire between two lovers.
In The Girl, the Crime, the narrator of the film, John Malkovich finds himself drawn to a shop girl
who has murdered her father. In Don’t Look for Me, a man must make a choice between his
mistress and his loyal wife. In the final episode This Body of Dirt, a young man falls in love with a
woman who is about to enter a convent.

As with most of Antonioni’s work, the philosophical impetus of Al Di La Delle Nuvole is the journey
to discover truth, and as John Malkovich’s character in the film says, “...to come to the true image
of the absolute, mysterious reality which no one will ever see.”

Winner of the International Critics Prize at the Venice Film Festival, the film stars an international

cast that include Fanny Ardant, Iréne Jacob, Sophie Marceau, Vincent Perez, Jean Reno, Peter
Weller, and, forty years after their pairing in La Notte, Marcello Mastroianni and Jeanne Moreau.
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Saturday 21 June
4.30 pm

Short Films by Michelangelo Antonioni (1943 — 1953)
A collection of rare short films from 1943 to 1953 featuring the earliest works of Michelangelo
Antonioni.

People of the Po / Gente del Po

Dir: Michelangelo Antonioni

1943-1947 / Italy / 9 min /35 mm / G

Antonioni's first film is a rhythmic record of a barge trip down the river Po, and it exemplifies the
neorealist tradition that he would soon depart from. Portions of the original footage were
destroyed during the war and this final version was edited in 1947 from the extant material. Copy
printed from materials of Scuola Nazionale di Cinema - Cineteca Nazionale

Sanitation Department / N.U. - Nettezza Urbana

Dir: Michelangelo Antonioni

1948/ ltaly /9 min /35 mm / G

Antonioni's second film is a poetic portrait of a day in the life of Rome’s street sweepers
accompanied by a bluesy jazz score by Giovanni Fusco. Copy printed from materials of Scuola
Nazionale di Cinema - Cineteca Nazionale

Lies of Love / L'amorosa Menzogna

Dir: Michelangelo Antonioni

1949/ ltaly/ 10 min /35 mm / G

A satirical documentary about the making of a fumetto (photographed comic strip) in a shabby
Roman studio. Copy printed from materials of Scuola Nazionale di Cinema - Cineteca Nazionale

Superstition / Superstizione

Dir: Michelangelo Antonioni

1949/ ltaly / 9 min / 35 mm / PG

A documentary account of the bizarre superstitions of Camerino, a rural village in Southern Italy.
Copy printed from materials of Scuola Nazionale di Cinema - Cineteca Nazionale

Seven Reeds, One Suit / Sette Canne, Un Vestito

Dir: Michelangelo Antonioni

1949/ ltaly/ 10 min /35 mm / G

A documentary on the manufacture of rayon, shot in a village near Trieste. Copy supplied by
Cineteca del Friuli

The Villa of Monsters / La Villa Dei Mostri

Dir: Michelangelo Antonioni

1950 / ltaly / 10 min / 35 mm / Rating TBC

A study of the eerie sculptures that fill the park of the ancient villa of Bomarzo.

Vertigine

Dir: Michelangelo Antonioni

1950/ Italy/ 4 min /35 mm / G

A short documentary that recreates a cable-car ride between Cortina d'Ampezzo and Mount
Faloria. Copy printed from materials restored by Associazione Philip Morris - Progetto Cinema
with the collaboration of Marco Ferreri

Suicide Attempt / Tentato Suicidio
Dir: Michelangelo Antonioni
1953/ ltaly / 20 min / Rating TBC
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Tentato Suicidio is part of the L'Amore in cittd / Love in the City omnibus film which includes
works from directors such as Cesare Zavattini and Federico Fellini. Antonioni's short looks at the
motivations for suicide and is a chilling study of spiritual desolation. Copy printed from materials
restored by Scuola di Cinema-Cineteca Nazionale

Total duration: 81 min
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Sunday 29 June
11.00 am

Short Films by Michelangelo Antonioni (1977 — 1997)
This collection of shorts from Antonioni’s later period offers a fascinating look at his versatility and
mastery of the short form.

Return to Lisca Bianca / Ritorno a Lisca Bianca

Dir: Michelangelo Antonioni

1983/ ltaly / 20 min / Beta / Rating TBC

Antonioni's eerie return, more than two decades later, to the island setting of his groundbreaking
1960 film L'Avventura.

Fotoromanza

Dir: Michelangelo Antonioni

1984 / ltaly / 4 min / Beta / Rating TBC

Antonioni's music video for singer Gianna Nannini's hit song, 1984.

Kumbha Mela

Dir: Michelangelo Antonioni

1977 - 1989 / Italy / 18 min / 16 mm / Rating TBC

Antonioni's document of the important Indian religious festival which takes place at the
confluence of the Ganges, Jamuna and Saraswati rivers.

Roma '90

Dir: Michelangelo Antonioni

1990/ Italy / 9 min /35 mm / PG

A portrait of Rome made as part of a series of a films in which Italian filmmakers profiled the
twelve Italian cities hosting the 1990 World Cup.

Volcanoes and Carnival / Noto Mandorli Vulcano Stromboli Ca rnevale
Dir: Michelangelo Antonioni

1990/ Italy / 9 min / 35 mm / Rating TBC

An in-depth look at the Stromboli and Vulcano volcanoes.

Sicilia

Dir: Michelangelo Antonioni

1997 / ltaly / 9 min / 35 mm / PG

Made for the Italian pavilion at the 1992 Seville Expo, a silent mediation on five different aspects
of Sicily

Total duration: 69 min
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Saturday 21 June
7.00 pm

Image courtesy of The Film Reference Library/A division of The Toronto International Film Festival Group

China / Chung Kuo - Cina

Dir: Michelangelo Antonioni

1972/ ltaly-China / 217 min / 35 mm / Rating TBC
In Italian and Chinese with English subtitles

One of the rarest and hardest to see of Antonioni's fims, Chung Kuo — Cina created a political
furor when the Chinese government attacked it as anti-Chinese propaganda and banned it.
Thirty-two years after it was first commissioned, it was finally screened in China in 2004 to

packed audiences in Beijing. Made between Zabriskie Point and The Passenger / Professione:

Reporter, the documentary is a fascinating and impressionistic portrait of China and its people
during the Cultural Revolution. Antonioni was in China for eight weeks to make the film and he
captured intimate vignettes of labourers, farmers, and young children in both rural and urban
spaces in Beijing, Suzhou, Nanjing and Shanghai. Neither the condemnation of China that the
Mao officials claimed, nor a film of Communist sympathies, instead it is a beautiful free-form
Antonioni essay that contrasts the faces of a nation with the spaces they occupy.

Copy printed from materials of Rai - Direzione Teche
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Saturday 21 June
11.00 am

Lo Sguardo Di Michelangelo / The Gaze of Michelangelo
Dir: Michelangelo Antonioni
2004 / Italy / 18 min / Beta / PG

Lo Sguardo Di Michelangelo is a quiet and moving mediation by Antonioni of the other
Michelangelo's marble sculpture of Moses in the church of Saint Peter in Rome.

Con Michelangelo

Dir: Enrica Antonioni

2005/ ltaly / 58 min / Beta / PG
In Italian with English subtitles

A documentary of the life and work of Antonioni directed by his wife Enrica Antonioni.

To Make a Film is to be Alive / Fare un film perme évi  vere
Dir: Enrica Antonioni

1995/ ltaly / 52 min / Beta / PG

In English and Italian with English subtitles

Lovingly directed by wife and long-time collaborator Enrica Antonioni, this behind-the-scenes

portrait of Antonioni's at work on the set of Beyond the Clouds / Al Di La Delle Nuvole (1995) and
his triumphant return to flmmaking after suffering a paralysing stroke reveals the mind and soul of

a courageous, gifted and sensitive artist. Featuring interviews with Wenders, Marcello
Mastroianni, Jeanne Moreau, Fanny Ardant, Sophie Marceau, and John Malkovich.

Total duration: 128 min
Free admission with registration
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Saturday 5 July
11.00 am

Antonioni Seen by Antonioni / Antonioni Visto Da Antonioni
Dir: Lino Micciché

1978/ ltaly / 28 min / Beta / Rating TBC

In ltalian with English subtitles

A rare interview with Antonioni, conducted by the critic Lino Micciche in 1978, on the occasion of
an ltalian television retrospective of the director's films.

Antonioni: The Vision That Changed Cinema / Antonioni, Lo Sgu ardo Che Cambio' Il
Cinema

Dir: Carlo di Carlo

2001/ Italy / 60 min / Beta / Rating TBC

In ltalian with English subtitles

A perfect introduction to Antonioni's films, this insightful and intimate documentary traces the
work of a great visionary who transformed the expressive possibilities of cinema. From a mix of
film clips, interviews with friends, filmmakers, critics and Antonioni himself, it reveals the
humanity, charm and brilliant intelligence of an artist who is on a lifelong quest to examine and
express the metaphysical depths of our spiritual malaise and our inability to communicate and
connect with each other.

Total duration: 88 min
Free admission with registration
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Sunday 29 June
4.30 pm

Visions of Reality — A Roundtable Discussion on
the Cinema of Michelangelo Antonioni

A roundtable discussion of memories and impressions of scenes from Antonioni's greatest films
with film writers Lorenzo Codelli, Ben Slater, and Singapore International Film Festival director
Philip Cheah.

Free admission with registration. To register, please email to chua_li_koon@nhb.gov.sg.

Speakers
Lorenzo Codelli

Lorenzo Codelli is a Board Member of La Cineteca del Friuli (Italy), an
adviser to the Cannes Film Festival and a regular contributor of Positif
(Paris) and other film magazines.

Philip Cheah

Philip Cheah is the Festival Director of the Singapore International Film Festival
and the editor of BigO, Singapore's independent pop culture publication. He is
also Advisory Board Member and contributor to Cinemaya, Asia's film critics
quarterly and Honorary Secretary of NETPAC (Network for the promotion of
Asian Cinema). He has co-edited And the Moon Dances: The Films of Garin
(2004), Noel Vera’s Critic After Dark: A Review of Philippine Cinema (2005) and
the new book, Modernity and Nationality in Vietnamese Cinema by Ngo Phuong
Lan (2007).

Ben Slater

Ben Slater is a freelance writer, lecturer, curator specialising in film. He
was a full-time film programmer in independent cinemas in the UK for
three years. As a writer he has contributed to Vertigo, Cahiers Du
Cinema, Screen International, Ekran, Greencine Daily, Indiewire, and
others. His first book, Kinda Hot: The Making of Saint Jack in Singapore,
was published by Marshall Cavendish in 2006. He is now working as a
script editor and consultant for feature films by several British and
Singaporean film-makers. He has been based in Singapore since 2002.
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Portrait of Michelangelo Antonioni by Piero Marsili Libelli

Michelangelo Antonioni
(1912 - 2007)

One of the giants of modern cinema, Italian fimmaker Michelangelo Antonioni redefined the
possibilities of cinema with a seminal body of beautiful, enigmatic and intricate films that favoured
imagery and mood over conventional narrative and action.

Antonioni was born in Ferrara, and after studying economics at Bologna University, he became a
film critic before starting as an assistant director and later a director of documentaries in the
1940s. He turned to feature flmmaking in 1950 with Story of a Love Affair / Cronaca di un Amore
and after that made a series of films that are notable for their preoccupation with character study
rather than plot. He gained international recognition and acclaim for L'avventura (1960), and
followed that with a series of films such as The Night/ La Notte (1961), The Red Desert/ Il
Deserto Rosso (1964), Blowup (1966), and The Passenger / Professione: Reporter (1975) which
have been become landmarks of art cinema.

In 1985, Antonioni suffered a stroke, which left him partly paralyzed and unable to speak.
However, he continued to make films, including Beyond the Clouds / Al Di La Delle Nuvole in
1995 and Eros (2004). He received an Academy Award for lifetime achievement in 1995, and in
2007, he passed away at home in Rome.
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National Museum of Singapore

At 121 years old, the National Museum of Singapore is Singapore’s oldest museum with the
youngest and most innovative soul. Designed to be the people’s museum, the National Museum
of Singapore prides itself on introducing cutting edge and varied ways of presenting history to
redefine conventional museum experience.

More than just a space for exhibitions and artefacts, the National Museum will also distinguish
itself through its challenging and vibrant festivals and events that will unleash new creative
possibilities in culture and heritage.

National Museum Cinématheque

The National Museum Cinémathéque focuses on the presentation of film in its historical,
aesthetic, and cultural contexts, with a strong emphasis on local and regional cinema. Housed in
the 247-seat Gallery Theatre, the National Museum Cinémathéque will open up new perspectives
on film through retrospectives, themed festivals and special presentations. Beyond film
screenings, the programme will also include talks by flmmakers, seminars and public education
initiatives.

Key programmes presented by the National Museum Cinémathéque include Singapore Short
Cuts, Under the Banyan Tree, World Cinema Series, Young Cinema, and Alternative Visions.

www.nationalmuseum.sg

Italian Cultural Institute

The Italian Cultural Institute in Singapore, i.e. Istituto Italiano di Cultura (lIC Singapore) is the
official organization of the Italian government dedicated to the promotion of Italian language and
culture. It is a part of a network including more than 80 centres in the world.

Since its foundation, in 1989, the IIC acts as a lively go-between for Italy and Singapore and as a
reference point for studying the Italian language, for getting scholarships for study in Italy, as well
as for all information about the Italian culture and education.

It has a particularly active role in presenting cultural events either on its own either with other
cultural institutions in Singapore in various fields like music, visual and performing arts.

www.iicsingapore.esteri.it
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